SCHEME OF EXAMINATION FOR B.A. (GENERAL) MUSIC

For the sessions 2010-11, 2011-12 & 2012-13

Paper No.   Name of Paper

Max.Marks

Time Allowed
Semester-I

1.

Theory

40+10(Int.


3 Hours





Assessment)

2.

Practical

50



20-30 Minutes

Semester-II

1.

Theory

40+10(Int.


3 Hours






Assessment)

2.

Practical

50



20-30 Minutes

Semester-III

1.

Theory

40+10(Int.


3 Hours






Assessment)

2.

Practical

50



20-30 Minutes

Semester-IV

1.

Theory

40+10(Int.


3 Hours






Assessment)

2.

Practical

50



20-30 Minutes

Semester-V

1.

Theory

40+10(Int.


3 Hours






Assessment)

2.

Practical

50



20-30 Minutes

Semester-VI

1.

Theory

40+10(Int.


3 Hours






Assessment)

2.

Practical

50



20-30 Minutes

Note(i) 
A candidate can opt Music (Vocal) and/or Music (Instrumental) 

and/or Music (Tabla) and/or Indian Classical Dance (Kathak).

(ii) The question paper (Theory) will be divided into three Sections comprising of 10 questions in all.  Candidates will be required to attempt five questions in all, selecting at least one question from each section. All questions will carry equal marks.
SYLLABUS AND COURSES OF READING FOR MUSIC (VOCAL)

For the sessions 2010-11
SEMESTER-I





Max. Marks: 40+10*








Time: 3 Hrs.
Paper-I: Theory

SECTION - A
(a) Historical study and detailed description of the Ragas prescribed in the syllabus.
(b) Ability to write the notations of Vilambit and Drut Khayala in the following Ragas:

(i) Yaman  (2) Alhaiya Bilawal  (3) Bhupali

SECTION – B
  (a)
Definition of the following:-


(1)
Sangeet
(2)  Swara
(3)Saptak
(4)Nad       (5) Shruti

(6)
Raga

(7)  Thaat

(8)
Vadi
        (9) Samvadi


(10)
Anuvadi
(11) Vivadi

(12)
Tali           (13) Khali


(14) 
Avartan

(c) History of Indian Music from Vedic period to 12th Century.

SECTION – C

(a) Relationship of Folk and Classical Music.

(b) Contribution toward Music by the following:-

(1) Pt. Vishnu Digambar Paluskar

(2) Pt. V.N. Bhatkhande

(c)
Ability to write Thekas with dugun in the following Talas:-


(1) Ektaal    (2) Chartaal     (3) Teental.

Paper-2 : PRACTICAL




Max. Marks: 50








Time: 20-30 Minutes
(a) One Drut Khayal with Alap and Tanas in each of the Ragas as prescribed in the syllabus.

(b) One Slow Khayala in primary style of Gayaki in any of the prescribed ragas.

(c) One “Lakshan Geet” and “Tarana” OR “Sargam Geet” in any of the prescribed ragas.

(d) Any five thaat based Alankars in Laya with tabla.

(e) Ability to demonstrate Ektaal and Chautaal with reciting bols by hand in Thah and Dugun Layakaries and also on Tabla.
SEMESTER-II





Max. Marks: 40+10*








Time: 3 Hrs.
Paper-1 : Theory

SECTION – A

(a) Historical study and detailed description of the Ragas prescribed in the syllabus.

(b) Ability to write the notations of Vilambit and Drut Khayalas in the following Ragas:-


     (1) Hamir    (2) Varindavani Sarang  (3) Kaafi  (4) Asawari.

SECTION – B

(a)
Definition of the following:-


(1)
Alankar
(2)
Varna

(3) Khayala
(4) Tarana


(5)
Parmel Praveshak Raga
(6) Major Tone  (7) Minor Tone.

(b)
Difference between margi & Deshi

(c)
Gayakon Ke Gun-Dosh.

SECTION – C

(a) The role of Music in National Integration.

(b) Contribution towards Music by the following:-

(1) Pt. Omkarnath Thakur

(2) Ud. Abdul Karim Khan

(c)
    Ability to write Thekas with dugun in the following Talas:-


     (1) Sultaal  (2)  Jhaptaal     (3) Rupak

Paper-2 : PRACTICAL




Max. Marks: 50









Time: 20-30 Minutes

One Drut Khayal with Alap and Tanas in each of the Ragas prescribed in the syllabus.

(a) Two slow khayalas in primary style of Gayaki in any of the prescribed Ragas.

(b) One Drupad or Dhamar with dugun layakaries in any of the prescribed Ragas.

(c) One Geet or Bhajan and ability to play National Anthem on Harmonium.

(d) Ability to demonstrate Sultaal, Jhaptall and Rupak with reciting bols by hand in Thah and Dugun Layakaries and ability to play Teentaal and Dadra on Tabla.

SYLLABUS AND COURSES OF READING FOR MUSIC (INSTRUMENTAL)

For the sessions 2010-11
SEMESTER-I 





Max. Marks: 40+10*








Time: 3 Hrs.
Paper-1: Theory

SECTION-A
(a) Historical study and detailed description of the Ragas prescribed in the syllabus.

(b) Ability to write the notation of Maseet Khani and Raza Khani gats in the following Ragas:-

    (1) Yaman  (2) Alhaiya Bilawal  (3) Bhupali
SECTION-B

(a) Definition of the following:-

(1) Sangeet  (2) Nad  (3) Shruti  (4) Swar  (5) Saptak

(6) Gat  (7) Jhala  (8) Toda (9) Raga (10) Thaat

(b) History of India Music from Vedic period to 12th Century.

(c) Structure of Sitar & its techniques.

SECTION-C

(a) Relationship of Folk and Classical Music.

(b) Contribution towards Music by the following:-

(1) Pt. Ravi Shankar  (2) Ustad Vilayat Khan

(2) Ustad Allauddin Khan.

   (c)
    Ability to write Thekas with dugun in the following Talas:-

               (1) Ektaal (2) Tilwara  (3) Teentaal.

Paper-2: PRACTICAL




Max. Marks: 50








Time: 20-30 Minutes
(a) One Drut gat with Alap, Toras & Jhala in each of the Ragas prescribed in the syllabus.

(b) One slow gat with extempore presentation.

(c) One gat in Rupak Taal with Toras in any one of the Ragas prescribed in the syllabus.

(d) Any five thaat based Alankaras in Laya with Tabla.

(e) Ability to demonstrate Rupak and Jhaptaal by hand in Thah and Dugun Layakaries with reciting bols.

(f) Ability to play Teentaal on Tabla.

SEMESTER-II 





Max. Marks: 40+10*








Time: 3 Hrs.
Paper-1: Theory

SECTION-A
(a) Historical study and detailed description of the Ragas prescribed in the syllabus.

(b) Ability to write the notation of Maseet Khani and Raza Khani Gats in the following Ragas:-

(1) Kaafi  (2) Varindavani Sarang  (3) Asawari  (4) Hamir

SECTION-B

(a) Definitions of the following:-

(1) Soot  (2) Meend (3) Ghaseet  (4) Zamzama 

(5) Nayak-Nayaki (6) Sam  (7) Khali  (8) Tali  (9) Vadi, Samvadi, Anuvadi and Vivadi.

(b)
     Classification of Indian Instruments.

     ©       Concept of Time Theory in Indian Classical Music.

SECTION-C
(a) Role of Media in the development of Indian Classical Music.

(b) Sitar Vadkon Ke Gun-Dosh.

(c) Ability to write the Thekas with dugun Layakaries in the following Talas:-

(1) Rupak  (2) Jhaptaal  (3) Suiltaal

Paper-2 : PRACTICAL 



Max. Marks: 50








Time: 20-30 Minutes
(a) One Drut Gat with Alap, Toras and Jhala in each of the Ragas prescribed in the syllabus.

(b) Two slow Gats with extempore presentation.

(c) Playing of National Anthem on Sitar and capability to play at least three Alankars in each of the Ragas prescribed in the syllabus.

(d) Ability to demonstrate Extaal and Tilwara in Thah and Dugun layakaries with reciting bols by hand.

(e) Ability to play Dadra Taal on Tabla.

SYLLABUS AND COURSES OF READING FOR MUSIC (TABLA)

For the sessions 2010-11
SEMESTER-I





Max. Marks: 40+10*








Time: 3 Hrs.
Paper-I : Theory

SECTION –A

(a) Detailed study of various Varnas in Tabla & Pakhawaj.

(b) Defintions of the following:-


   (1) Kayeda  (2) Palta   (3) Rela  (4) Laya      (5) Vibhag

  
   (6) Sam    (7) Tali    (8) Khali  (9) Aabartan.

SECTION –B

(a) Knowledge of Pt. Vishnu Digamber Paluskar and Pt. Bhatkhande Taal Lipi Styles.

(b) Following life sketches:-

(1) Ud. Ahmed Jan Thirakava

(2) Pt. Kanthe Maharaj

(3) Pt. Kudav Singh

(c)
Ability to write the different Taalas in various difficult layakaries as Thah, Dugun, Matra, Vibhag, Sam, Tali, Khali, Tukra, Paran etc. in notation system of Pt. Bhatkhande and Pt. V.D. Paluskar styles.

SECTION –C

(a) Notation system in Dugun & Chaugun in the following Taalas:-

   (1) Rupak  (2) Teentaal  (3) Sultaal  (4) Dadra

(b)Ability to write the notation in Teentaal with kayeda, paltas and Tihai.
(c)  Knowledge of Origin of Tabla & Pakhawaj.

Paper-2: PRACTICAL




Max. Marks: 50








Time: 20-30 Minutes
(a) Ability to play on Tabla Teentaal with various Tukras, Peshkars, Two Kayedas and Paltas, a few Tihaies and Relas.

(b) Knowledge of showing by hand Ekgun, Dugun, Chaugun & prescribed Taalas.

(c) Ability to play on Tabla Rupak Taal with one Kayeda, Four paltas, one Tihai and Two Tukras.

(d) Ability to play solo Tabla for Ten minutes with Lehara.

SEMESTER-II





Max. Marks: 40+10*








Time: 3 Hrs.
Paper-I: Theory

SECTION –A

(a)
Definitions of the following:-


(1)
Sangeet   (2) Nad     (3) Shruti    (4) Swar   (5) Saptak


(6)
Peshkar  (7) Tihai   (8) Ekgun  (9) Dugun  (10) Tigun

(b)
Importance of Tabla & Pakhawaj in Music.

(c)
Comparative Study of Pt. Bhatkhande and Pt. V.D. Paluskars’ Taal 
Lipi Paddhati.

SECTION –B

(a)
Essays on the following:-

(1) Importance of Music in Life.

(2) Rules of Solo performance of Tabla.

(3) Rules of Accompaniment on Tabla.

(b)
Following life sketches:-


(1)
Pt. Anokhelal Mishra


(2)
Pt. Samla Prasad Mishra


(3)
Pt. Parbat Singh


(4)
Pt. Pagal Das Ji

(c)
Origin & Development of Tabla & Pakhawaj.

SECTION –C

(a) Ability to write the Kayedas, Paltas & Tihaies in different Taalas as prescribed in the syllabus.

(b) Knowledge to write the different types of layakaries such as Ekgun, Dergun (1 ½), Dugun, Teengun, Chargun in Sultaal, Deepchandi, Ektaal, Jhaptaal & Tivra.

(c) Study of Merits & Demerits of Tabla & Pakhawaj players as described in the Granthas.

Paper-2 : Practical




Max. Marks: 50








Time: 20-30 Minutes
(a) Ability to play Solo Tabla for Ten Minutes with Lehara in Jhaptaal.

(b) Knowledge of showing by hand Ekgun, Dugun, Tigun & Chaugun.

(c) Ability to play one simple Paran and one Chakradaar Paran in Sultaal and Tivra Taal.

(d) Ability to play in Ektaal with Peshkar, one Kayeda, two paltas, one tihai and two Tukras.

SYLLABUS AND COURSES OF READING FOR INDIAN CLASSICAL DANCE (KATHAK)

For the sessions 2010-11
SEMESTER-I





Max. Marks: 40+10*








Time: 3 Hrs.
Paper-I : Theory

SECTION –A

(a) Origin and Development of Dance.

(b) Definitions of the following:-

(1) Kavit  (2) Paran  (3) Chakardar Paran  (4) Tora  (5) Vandana

(6) Laya  (7) Thaat  (8) Theka  (9) Tatkar  (10) Amad  

(11) Tehai.

(c)
Study of Asamyukta Mudras based on Abhinaya Darpan.

SECTION –B

(a) Origin and Development of Kathak Dance from Ancient to Mughal Period.

(b) Relationship of Music & Dance.

(c) Following life sketches:-

(1) Pt. Birju Maharaj
(2) Pt. Kundanlal Gangani

SECTION –C

(a) Ability to write notation of Teentaal of the following terms:-


    (1) Tatkar     (2) Thaat-2    (3) Tehai-2     (4) Amad-1 


    (5) Uthaan-1   (6) Tora-2   (7) Paran-1   (8) Chakardar-Paran-1


    (9) Kavit-1

(b) Ability to write the following Taals and their description with their Thaah, Dugun, Tigun and Chaugun Layakaries:-


   (1) Teentaal   (2) Jhaptaal    (3) Dadra   (4) Keharva


   (5) Sultaal     (6) Tilwara

Paper-2 : PRACTICAL




Max. Marks: 40+10*








Time: 20-30 Minutes
(a) Practical demonstration of Teentaal with Nagma with its:-

(1) Tatkar in Thaah, Dugun & Chaugun layakaries

(2) Thaat-2   (3) Tehai-2   (4) Amad-1 (5) Uthan/Salami-1

(6) Tora-2  (7) Paran-1  (8) Chakardar Paran-1

(9) Kavit-1

(b) Padhant of whole material by hand.

(c) Practice of hand movements with taal.

(d) Padhant of Thaah, Dugun and Chaugun layakaries of the following taals by hand:-


(1) Teentaal  (2) Tilwara   (3) Dadra.

SEMESTER-II





Max. Marks: 40+10*








Time: 3 Hrs.
Paper-1 : Theory

SECTION –A

(a)
Definitions of the following technical terms:-


(1) Salami   (2) Uthan   (3)   Paran  Amad  (4)Chakaradar Tora


(5) Parmelu  (6) Gat  (7) Haav-Bhaav  (8) Hela  (9) Kataksh


(10) Kasak-Masak.

(b)
Knowledge of the following terms:-


(1) Four Neck Movements  (2) Eight Eye Glances


(3)Seven Eye-brow Movements (4)Nine Head Movements.

(c)
Study of Rasas and their importance in Kathak Dance.

SECTION –B

(a) Historical background of the Folk Dances of Haryana.

(b) Detailed Study of Bharatnatyam and Manipuri Dances.

(c) Description of the term ‘Abhinaya’ and its various kinds.

SECTION –C

(a) Ability to write Jhaptaal with its:-

(1) Tatkar  (2) Thaat-2  (3) Tehai-2  (4) Amad-1  (5)Tora-2

(6) Paran-1  (7) Chakardar Paran-1  (8) Uthan-1

(b) Comparative study of the following Taalas:-

(1) Teentaal and Tilwara

(2) Jhaptaal and Sultaal

©  
Comparative study of Pt. Bhatkhande’s Notation System and Pt. V.D. 
Paluskar’s Notation System.

Paprer-2 :  PRACTICAL 



Max. Marks: 40+10*








Time: 20-30 Minutes
(a) Practical demonstration of Jhaptaal with Nagma with its:-

(1) Tatkar in Thaah, Dugun and Chaugun Layakaries

(2) Thaat-1  (3) Tehai-1  (4) Amad-1  (5) Uthan/Salami-1

(6) Tora-1  (7) Paran-1  (8) Chakardar Paran-1 (9) Kavit-1

(b) Padhant of whole material by hand.

(c) One Gat Nikas in Teentaal.

(d) Padhant of Thaah, Dugun and Chaugun layakaries of the following taals by hand:-

(1) Jhaptaal  (2) Sultaal  (3) Keharva

(e)
(1) Jhaptaal   (2) Jhaptaal   (3) Keharva

(f)
Basic Practical demonstration of Bhava like:-


(1) Saraswati Vandana (2) Guru Vandana (3) Vishnu Vandana.

B.A. (HONOURS) EXAMINATION IN HINDUSTANI MUSIC

For the sessions 2010-11
SEMESTER-I

Outlines of Test

Paper No.
Name of Paper

Max.Marks

Time Allowed

I
Musicology-1-Theory

90+10 (Int.

3 Hours


Of Music (General)

Assessment)

II
Practical



100


20-30 Minutes

SYLLABUS AND COURSES OF READING

Paper-I :
Musicology-1-Theory of Music (General)
Note:-In all ten questions will be set in this paper out of which the 
candidates are required to attempt any five questions in all.  All 
questions will carry equal marks.

General discussion of the following:-

Nada, Swara, Shruti, Grama, Jati, Murchhana, Tana, Thaat, Anibaddha and Nibaddha gana, Prabandha, Margi, Deshi, Ragalap, Roopak-alap and Alapti.

Classification of Ragas, Classification of Instruments, Taalas and Dashaprana and Karnatak Scale, Notatioh system (Bhatkhande and Vishnu Digambers’ system), Definition and purpose of Krintan, Zamzama, Ghaseet, Jorh Alap, Gitkari, Meend, Sut.

Paper-II  :
PRACTICAL
(a) Yaman, Bhupali, Varindavani-Sarang, Vilambit and Drut Khayals/Gats with Gayaki in any two selected Ragas.

(b) One Dhrupad or Dhamar or Sadra/Dhun in any one Raga of the syllabus.

SEMESTER-II

For the sessions 2010-11
Outlines of Test

Paper No.
Name of Paper

Max.Marks

Time Allowed

I
Musicology-1-Theory

90+10 (Int.

3 Hours


Of Music 



Assessment)

II
Practical



100


20-30 Minutes

SYLLABUS AND COURSES OF READING

Paper-I :
Musicology-1-Theory of Music 

Note:-In all ten questions will be set in this paper out of which the 
candidates are required to attempt any five questions in all.  All 
questions will carry equal marks.

General discussion of the following:-

Nayasa, Apanyasa, Alpatwa, Bahutwa, Vadi, Samvadi, Anuvadi, Vivadi, Avirbhava, Tirobhav, Sthaya, Gamak, Kaku, Vidari, Mela, Raga, Alankar.

Vibration, Free Vibration, Forced Vibration, Sympathetic Vibration, Pitch, Absolute Pitch, Relative Pitch, Intensity, Timbre, Just Intonation, Pythagorean Scale, Equal tempered, Major tone, Minor tone, Semi tone, Greek Limma, Harmonies, Resonance Beats, Sadja Madhyam and Sadja Pancham Bhav, Unision-Singing, Melody, Poliphoni, Harmony.

Paper-II :
PRACTICAL

(a) Alhaiya-Bilawal, Bhairav, Kafi and Jaunpuri, Vilambit and Drut Khayal/Gats with Gayaki in any three selected Ragas.

(b) One Tarana/Jhala in any one Raga of the syllabus.

*******
