

SCHEME OF EXAMINATION FOR MASTER OF PERFORMING ARTS (HONS.) 5-YEAR INTEGRATED COURSE

Paper No.
 Name of Paper
Max.

Time Allowed







Marks

PART-I

I
English (Compulsory)





Paper-A



45+5(Int.Ass.)
3 Hours


Paper-B



45+5(Int.Ass.)
3 Hours

II
Hindi (Compulsory)

90+10(Int.Ass.) 3 Hours

III&IV Any two of the following:

a) Music(Vocal)Theory

45+5(Int.Ass.)
3 Hours

Practical


    135+15(Int.Ass.)
30 to 40 









Minutes

    b)
Music (Instrumental)


(Sitar)       Theory

45+5 (Int.Ass.)
3 Hours


Practical


    135+15(Int.Ass.)
30 to 40










Minutes

    c)
Music (Instrumental)


(Tabla)         Theory

45+5 (Intt.Ass.)
3 Hours


Practical


     135+15(Int.Ass.)
30 to 40










Minutes

    d)
Indian Classical Dance


(Kathak) Theory

45+5 (Int.Ass.)
3 Hours


Practical


      135+5 (Int.Ass.)
30 to 40 






--------------------
Minutes





Total:
600

                                        ---------------------

COURSES OF READING FOR MASTER OF PERFORMING ARTS (HONOURS) 

PART-I EXAMINATION (To take effect from 2009-10)

1. English (Compulsory)

Paper-A                                               Max.Marks:45+5





                             Time: 3 Hours

A.
Chronicles of Time edited by Asha Kadiyan, Reader in English, M.D. University, Rohtak.

(a) 
Following poems from Chronicles of Time: An Anthology of Poems be deleted:



(i)
“Leisure” by W.H. Davies.

(ii)
“The Flute player of Brindaban” by Sarojini   Naidu.


(iii)
“The Soldier” by Rupert Brooke.

B.
The Pointed Vision:  An anthology of Short Stories by Usha Bande and Krishan Gopal.  (Oxford University Press, New Delhi, with the following deletions and additions.)

Deletions:

(i)
“ The Saint and the Goblin”

(ii)
“Happiness”

(iii)
“Hands”

Additions to be made:

(i) 
Anton Chekhov’s “The Bet”

(ii)
Rabindra Nath Tagore’s  “The postmaster”

(iii)
O. Henry’s “The Gift of the Magi”

C. 
Ideas Aglow edited by Dinesh Kumar and V.B. Abrol.


(c) 
Following essayas be deleted from ideas Aglow:

(i)
“It’s Questions Time’ by Jayant V. Narlikar

(ii)
“An interview with Christian Barnard” by N. Ram.

(iii)
“Inhumanisation of War” by Huck Gutman. 




Scheme of Examination

Q 1.
Explanation with Reference to the Context.


The candidate will be required to attempt two passages each (with internal choice), one from  the book of Poems and the other from the collection of essays, Ideas Aglow.









(4+4=8 marks)

Q2.
Short-answer type question on poems (five questions to be attempted out of the given eight).






OR


Four short-answer type questions will be set on the prescribed short-stories and four short-answer questions will be set on the prescribed essays.  The students will be required to attempt any five out of the given eight questions.


          (5 marks)

Q3.
One essay-type question(with internal choice) will be set on each of the prescribed texts A&B.  Students will be required to attempt one question each from both the texts.                                   (9x2=18 marks)

Q4.
One essay-type question (with internal choice, will be set on the book of essays).                      (9 marks)

Q5.
Items based on the exercises appended to the essays in Text©.                                                    (5 marks)

Paper-B













                                                   Max.Marks:45+5





                            Time: 3 Hours

Text prescribed: A Remedial English Grammar for   foreign students by F.T. Wood.

The following items be deleted from F.T. Wood’s book.

(i)Item Nos.
7:
Tag Questions


8:
Transformation


9:
Confusion of Adjectives and




Adverbs


10:
Adverbial use of No. Not and




None


13:
The Prob-Word One


15:
Redundant Pronouns and 




Prepositions.


16:
The Use of Correlatives


18:
Errors in the use of Individual




Words; Please & Thank You,




Dates and Times, Greetings 




And Salutations.

Q1.
Items based on the examples/exercises given in the


Prescribed text-book of Grammar.          (15 marks)

Q2.
Comprehension Passage (with five questions at the end).






      (10 marks)

Q3.
Paragraph


The candidate will be required to write a paragraph on any one of the five given topics.            (5 marks)

Q4.
Letter/Application


(Students will be asked to write a letter or an application.  The question will carry internal choice.)










(7 marks)

Q5.
Translation (From Hindi to English, of a passage consisting of 6 to 8 sentences).                 (8 marks)

2-  fgUnh ¼vfuok;Z½









iw.kkaZd%90+10









le; % 3 ?k.Vs

ikB~;iqLrd 

1-
^izkphu ,oa e/;;qxhu dkO;* egf"kZ n;kuUn fo’ofo|ky; }kjk izdkf’kr A

2-
^x|&f’k[kj* dq:{ks= fo’ofo|ky; }kjk izdkf’kr A

funsZ’k %

1-
igyk iz’u ^izkphu ,oa e/;;qxhu dkO;* uked dkO;&laxzg ls O;k[;k ds :Ik esa gksxk A  ikB~;iqLrd esa fu/kkZfjr dfo;ksa esa ls fdUgha pkj dfo;ksa dh pkj O;k[;k,¡ iwNh tk,¡xh A  ijh{kkfFkZ;ksa dks muesa ls fdUgha nks dh lizlax O;k[;k djuh gksxh A

2-
fdUgha nks dfo;ksa dk lkfgfR;d ifjp; iwNk tk;sxk] ftuesa ls ijh{kkfFkZ;ksa dks ,d dk mŸkj nsuk gksxk A  bl iz’u ds fy, vkB vad fu/kkZfjr gSa A

3-
fu/kkZfjr dfo;ksa esa ls fdUgha nks ij ^vuq’khyuh** esa ls nks vkykspukRed iz’u iwNs tk;saxs A  ijh{kkfFkZ;ksa dks fdlh ,d dk mŸkj nsuk gksxk A  bl iz’u ds fy, 10 vad fu/kkZfjr gSa A

4-
y?kwŸkjh iz’u nzqrikB esa fu/kkZfjr pkj dfo;ksa % vehj [kqljks] fo|kifr] Hkw"k.k] ?kukuUn ij ikB~;iqLrd dh ^vuq’khyuh* esa ls gh ,d&,d iz’u vFkkZr~ pkj iz’u iwNs tk;saxs] ftuesa ls ijh{kkfFkZ;ksa dks fdUgha nks iz’uksa ds laf{kIr% ¼izR;sd yxHkx 250 ’kCnksa esa½ mŸkj nsus gksaxs A  iz’u ifjp;kRed izd`fr ds gksaxs A  izR;sd iz’u pkj vaadksa dk gksxk vkSj iwjk iz’u vkB vadksa dk gksxk A

5-
fu/kkZfjr ikB~;iqLrd ^x|&f’k[kj* esa ladfyr fucU/kksa vkSj dgkfu;ksa esa ls O;k[;k ds fy, nks&nks vorj.k fn;s tk,axs]  ftuesa ls ijh{kkfFkZ;ksa dks izR;sd ls ,d&,d vorj.k dh lizlax O;k[;k djuh gksxh A  izR;sd O;k[;k 7 vadksa dh gksxh vkSj iwjk iz’u 14 vadksa dk gksxk A

6-
fu/kkZfjr dgkfu;ksa vkSj fucU/kdkjksa esa ls ,d&,d lkfgfR;d ifjp; iwNk tk;sxk] ftuesa ls ijh{kkfFkZ;ksa dks fdlh ,d dk mŸkj nsuk gksxk A  bl iz’u ds fy, 8 vaad fu/kkZfjr gSa A

7-
fu/kkZfjr ys[kdksa esa ls fdUgha nks ij ^vuq’khyuh* esa ls nks vkykspukRed iz’u iwNs tk;saxs] ijh{kkfFkZ;ksa dks fdlh ,d dk mŸkj nsuk gksxk A  bl iz’u ds fy, 10 vaad fu/kkZfjr gSa A

8-
y?kwŸkjh iz’u nzqrikB esa fu/kkZfjr nks dgkfudkjksa] eksgu jkds’k vkSj ekyrh tks’kh vkSj nks fucU/kdkjksa] egkohjizlkn f}osnh vkSj ljnkj iw.kZ flag ij ikB~;iqqLrd dh ^vuq’khyuh* esa ls ,d&,d iz’u vFkkZr~ pkj iz’u iwNs tk;saxs] ftuesa ls ijh{kkfFkZ;ksa dks fdUgha nks iz’uksa ds laf{kIr ¼izR;sd yxHkx 250 ’kCnksa esa½ mŸkj nsus gksaxsa A  iz’u ifjp;kRed izd`fr ds gksaxs A  izR;sd iz’u pkj vadksa dk gksxk vkSj iwjk iz’u vkB vadksa dk gksxk A

9-
vfUre iz’u O;kdj.k dk gksxk ftlds fy, 10 vad fu/kkZfjr gSa A  blds vUrZxr orZuh] i;kZ;] foykse] yksdksfDr vkSj eqgkojs] okD; ds fy, ,d ’kCn fu/kkZfjr gS A  blesa 10 vfuok;Z oLrqfu"B iz’u gksaxs izR;sd iz’u ds fy, pkj fodYi gksaxs] ftuesa ls ,d ’kq) mŸkj nsuk gksxk A 

3. Music (Vocal)

SYLLABUS AND COURSES OF READING

Theory:
The question paper will be divided into three Sections.  Candidates will be required to attempt FIVE questions in all, selecting at least ONE question from each Section.  All questions will carry equal marks.







Max. Marks: 45+5







Time: 3 Hours

Section-A

(a)
Historical study and detailed description of the Ragas prescribed in the syllabus.

(b)
Ability to write the notations of Vilambit and Drut Khyala in the Ragas and Thekas with Dugun in the Talas as prescribed in the syllabus:

Ragas:
Yaman, Alhaiya, Bilawal, Kafi, Hamir, Varindavani Sarang, Bhupali and Asawari.

Talas:
Ektal, Sultal, Chautal, Jhaptal and Rupak.

Section-B

(a)

Definition of the following:

Sangeet, Swara, Saptak, Nad, Shruti, Raga, That, Vadi, Samvadi, Anuvadi, Vivadi, Sam, Tali, Khali, Avartan, Khayal, Tarana, Alankar, Varna, Parmel Praveeshak Raga, Major Tone, Minor Tone.

(b)
History of Music from Vedic period to 12th century.

(c)

Difference between Margi and Deshi.

(d)

Gaekon Ka Gun-Dosh.

Section –C

(a)

The role of Music in National Integration.

(b)

Relationship of Folk and Classical Music.

(c)

Contribution towards Music by the following:-



(i)
Pt. Vishnu Digambar Paluskar



(ii)
Pt. V.N. Bhatkhande



(iii)
Pt. Omkar Nath Thakur



(iv)
Ustad Abdul Karim Khan

PRACTICAL



Max. Marks: 135+15







Time: 30 to 40 Minutes

Note:-
Candidates will not be allowed to sing with Harmonium in the Examination.  Tanpura should be used for accompaniment.

(a)
One Drut Khayal with Alaps and Tanas in each of the Ragas prescribed in the syllabus.

(b)
Any one Choice Raga from the prescribed Ragas.

(c)
Two slow Khayals in primary style of gayaki in any of the prescribed Ragas.

(d)
One Sargam Geet and One Lakshan Geet in any prescribed Ragas and one Tarana in any prescribed Raga.

(e)
Five Alankars with Taal (Dadra, Jhaptaal, Rupak)

(f)
National Anthem on Harmonium.

(g)
Ability to demonstrate Ektal, Chautal, Sultal, Jhaptal and Rupak with reciting bols by hand in Thah and Dugun Layakaris and ability to play teen taal and dadra on Tabla.

(h)
Analysis of any five film songs on the basis of compositions.

(i)
Viva.

4. Music (Instrumental) (Sitar)

SYLLABUS AND COURSES OF READING

Theory:
The question paper will be divided into three sections.  Candidates will be required to attempt FIVE questions in all, selecting at least ONE question from each Section.  All questions will carry equal marks.







Max. Marks: 45+5







Time: 3 Hours

Section-A

(a)
Historical study and detailed description of the Ragas prescribed in the syllabus.

(b)
Ability to write the notations of Maseet Khani and Raza Khani Gats in the ragas and Thekas with dugun in the Talas as prescribed in the syllabus:


Ragas:
Yaman, Kafi, Alhaiya Bilawal, Bhupali,




Vrindavarni Sarang, Asavari and Hamir.


Talas:
Ektal, Jhaptal, Rupak and Tilwara.

Section-B

(a)
Definition of the following:


Nad, Shruti, Gat, Jhala, Toda, Raga & That, Vadi-Samvadi, Anuvadi, Vivadi, Soot, Meend, Ghaseet, Zamzama, Nayak-Nayaki.

(b)
Classification of Indian Instruments in brief.

(c)
History of Indian Music from Vedic period to 12th Century.

(d)
Time theory in Indian Music.

Section-C

(a)
Relationship between Folk and Classical Music.

(c)
Role of Media in the development of Indian Classical Music.

(d)
Vadkon ke Gun aur Dosh.

PRACTICAL







Max. Marks: 135+15







Time: 30 to 40 Minutes

(a)
One choice Raga from the prescribed ragas in the syllabus.

(b)
One drut gat with alaps, toras and jhalas in each of the prescribed ragas in the syllabus.

(c)
Two slow gats with extempore presentation.

(d)
One gat in Rupak with tal with tora in any raga prescribed in the syllabus.

(e)
Playing of National Anthem and capability to play at least five Alankars in all the Ragas in different talas such as dadra, Jhaptal, rupak as prescribed in the syllabus.

(f)
Ability to demonstrate Rupak, Jhaptal, Ektal, Tilwara with reciting bols by hand in thah and dugun layakaris and ability to play Teental and Dadra on Tabla.

(g)
Viva.

5. Music (Instrumental) (Tabla)

SYLLABUS AND COURSES OF READING

Theory:
The question paper will be divided into three sections.  Candidates will be required to attempt FIVE questions in all, selecting at least ONE question from each Section.  All questions will carry equal marks.








Max. Marks: 45+5









Time: 3 Hours

Section-A



Definition of the following technical terms:


Uthan, Palta, Kayada, Rela, Mohara, Tigun, Peshkar, Tihai, Sangeet, Nad, Shruti, Swar and 



Saptak.

Section-B

(a)
The knowledge of Bhatkhande and Vishnu Digamber Tal Lipi.

(b)
Ability to write the following Essays:


(1) Importance of Music in Life (2) Rules of solo performance of Tabla (3) Rules of accompaniment in Tabla.

Section-C

(a)
Ability to write the prescribed talas in various difficult Layakaris just as Tigun and Kuaad.

(b)
Following Life Sketches:


Krishan Maharaja, Khante Maharaja, Ahmed Jan Thirkava.

PRACTICAL







Max. Marks: 135+15







Time: 30 to 40 Minutes

(a)
Knowledge  of showing by hand Dugun, Tigun, Chougun of prescribed Talas.

(b)
Ability to play on Tabla the following talas with their kinds Tukras, Two peshkars, Four Adas and Paltas and a few Tihaies and Relas:


Rupak, Sultal, Deepchandi, Tivra.

(c)
Ability to play with Lehara.

(d)
Ability to play with light Music like Geet, Ghazal, Bhajan and Dhun.

(e)
Ability to identify the various Talas as prescribed in the syllabus.

(f)
Viva.

6.  Indian Classical Dance (Kathak)

SYLLABUS AND COURSES OF READING

Theory:
The question paper will be divided into three sections.  Candidates will be required to attempt FIVE questions in all, selecting at least ONE question from each Section.  All questions will carry equal marks.








Max. Marks: 45+5









Time: 3 Hours

Section-A

(a)
History and development of Classical Dance with special reference to ‘Kathak Dance’ from ancient to Mughal period.

(b)
Definition of the following:


Theka, Tatkar, That, Vandana, Amad, Tora, Paran, Chakkardar Paran, Kavitt, Gat, Laya, Matra, Sam, Tali-Khali, Vibhag, Avartan and Tihai.

Seection-B

(a)
Knowledge of the following:


Griva Bhed, Drishti Bhed, Bhrakuti Bhed and Shiro Bhed according to Abhinya Darpan of Nandikishvara.

(b)
Define the ‘Asamyukta Mudra’ and their use in Kathak Dance according to Abhinaya Darpan.

Section-C

(a)
Detailed study of ‘Rasas’ and their importance in Kathak Dance.

(b)
Survey and essential characteristics of Bharatnatyam and Manipuri Dance.

Section-D

(a)
Historical background of Folk Dances of Haryana.

(b)
Write Essays on:

(i)
Effect of Costumes and Make-up in Kathak Dance.


(ii)
Relation between Music and Dance.


(iii)
Guru-Shishya Parampara.

Section-E

(a)
Notation of the material of Teen-taal, Jhaptaal, with Tatkar and its kinds which has given in practical.

(b)
Definition of the following Tallas with its Thah, Dugun, Tigun and Chaugun Layakaries:


Teentaal, Jhaptaal, Dadra, Kaherwa, Ektaal,


Chautaal.

PRACTICAL







Max. Marks: 135+15







Time: 30 to 40 Minutes

(a)
Practical demonstration of the following in Teentaal:

(i)
Tatkar in Thah, Dugun, Chaugun, Chaugun Layakaries.


(ii)
Ten Hand Movements (Hastaka)


(iii)
Thaat-2


(iv)
Tehai-1


(v)
Amad-1


(vi)
Salami-I


(vii)
Tora-6 (4 simple and 2 Natwari)


(viii)
Paran-2


(ix)
Chakkardar Paran-1


(x)
Two Gat Nikas

(b)
Practical demonstration of the following in Jhaptaal:

(i)
Tatkar with its Thaah, Dugun and Chaugun Layakaris.

(ii)
Thaat-1

(iii)
Tehai-1

(iv)
Amad-2

(v)
Tora-2

(vi)
Paran-1

(vii)
Chakkardar Paran-1

(c)
Pandant of whole material by hand in all Talaas mentioned above.

(d)
Playing of Talaas on hand as prescribed in the syllabus.

(e)
Abhinaya on any one Shloka:


Vishnu, Saraswati, Guru Vandana.

(f)
Abhinaya on any one of the following:


Bhajan, Gatbhava-Panghat Leela, Gatbhava-Holi Leela.

